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,03] he pilot of the open

=l ane is wearing goggles and
| aleather flying helmet

o

-

[03:22] Clearly visible

‘against a cloudless sky, the

plane flies on over the rolling
sand hills.

[03:27] German gunners spot
the aircraft...

THE ENGLISH PATI

il
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PLOT SUMMARY

The moving story of an
English mapmaker and his
dying memories of the
romance that tragically alters
his life. Burned horribly in a
fiery crash after being shot
down while crossing the
Sahara Desert during WWII,
he is tended to by a
Canadian nurse ...
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hve:

Jio JJJJE‘J “and describe the use of special language
Te) u V€ tlgate narrative structures
r o:ai ble novel retrieval and browsing of video data

== Corpora Analysis: statistical measures of linguistic
variance and local grammar fragments
e Audio description
e Screenplays
e Plot summaries



SpEGE|diaNguage -~
or, L guagem:oecial Pl 5€ (IESP)
“Irmgurlﬁ- POkS and behaves the way. It does

IEGE 13:: ofi thie work it does for: us™ (Brandt 1986)

— distinct language registers...
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= ‘En épproaches to LSP (Hoffman 1984), inc.:

= — Restricted field of discourse - restricted vocabularly /
-~ terminological studies

— Functional explanations / map between communicative
need and prevalence of certain lexicogrammatical
constructions, cf. ‘functional tenor’
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Can P'Ja idcterise a language reglster Includingia
uguage by’ aicombination of

g.« Il significant linguistic features which
7inia corpus of special language texts
pared with a general language sample

= (Biber, Conrad and Reppen 1998)
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soncEnbration on word classes and substitution
inl loezife ntexts to avoid ‘overgeneralization’
wmIJLG for all possible sentences
vvlrr i) a corpus Gross (1997)

=== ‘ ‘e-state automata approach has resonance
th work in Information Extraction
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Narragly — J
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JisEIstlidy eirnarrativerexplores Whiat the media-
REEPENCENt fieatures of stories are, how different kinds of
HECIarGan convey: (the same) stories, and how: stories are
IdeErsteed (Ryan 2004). Can be actual or fictional stories
LeIdNR any, combinations of media

= & £0or some, narrative abilities considered both as a mode of
= thought and of discourse are fundamental to intelligence

~— (Bruner 1991, Schank 1990)

i
—

e Narrative is a multi-faceted phenomenon studied by
philosophers, literature and film scholars, linguists,
cognitive scientists and computer scientists (Herman 2002)
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Jumcclon ‘-:@'“ﬁ"vv-“" LOry and' discourse
= (Chatman 1978)
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NEFEUVENRVOIVES CRalNSIOFEVENLS N CalISE=Erlie
ElEONSHIPS oceurring|inispace and time, where the
dEENSIOf cause-effect are characters with goals, beliefs
fmrl il otions (Bordwell and Thompson 1997).
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="BUT... “More than reconstructed timelines and

— Inventories of existents, ... interpreters are called
- Upon to live out complex blends of cognitive and

= |maginative response, encompassing sympathy, the

drawing of causal inference, identification, evaluation,

suspense, and so on” (Herman 2002)
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tion” off audio description, film
V5 and plot summaries is to tell/retell
*of films, then maybe the idiosyncracies
'speC|aI languages will reflect important
2ts of (media-independent) narrative

ructu Ires?
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Corpus AsEIS1s Meth@ds?‘ —

AULOIIELEd COrpUS analysis toridentify idiosyncratic
Exicegrammatical features, or linguistic variance
Aiimaaiand Rogers 2001) — statistically-based tests for
difierences of lexical, morphological and collocational
eatl "es (Ahmad and Rogers 2001)

- _.;: om concordances - collocations > local grammars
= (Fraboulsi, Cheng and Ahmad 2004)

: Usmg

— System Quirk - a language engineering workbench developed by
researchers at the University of Surrey, and available as freeware from:
wWwWw.computing.surrey.ac.uk/SystemQ)/

— Unitex - a corpus processing system, based on automata-oriented
technology developed at Laboratoire d'Automatique Documentaire et
Linguistique). Available from: http://www-igm.univ-mlv. fr/~unitex/
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e PaSSES Jan SoMme DanKnoLes.

fmgm,r ¢| Jan fialls back into her seat as the jeep overtakes the
IIENGIRUIIE 1es

JONNPARFEXD 05|on on the road ahead.

.OJJ Fr -_jeep has hit a mine.

= E-/:"XG EIBesperater she runs towards the mangled jeep.

] Soldiers try to stop her.

—[_12.31': She struggles with the soldier who grabs hold of her firmly.
[12.35] He lifts her bodily from the ground, holding her tightly in his arms.

(NB. Some ‘cue’ information removed)
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INSEWVEEN EXISUING dialoglie a descrber gives Important information about
OIESEhEEN SEenes and events, and about characters” actions, appearance,
JESLIES NG expressions

SIIEICES b ;3' dJoyment of most kinds of films and television: programs for
yistigllysmpairediviewers. Provided with some digital television broadcasts
zlplel wienk il Ms,ini seme cinemas and on VHS/DVD releases. Legislation /
FF'U,IHE o mean audio description is increasingly available around the world.

‘the UK audio description is prepared by professionals who follow:
“established guidelines. Guidelines suggest use of present tense and simple
g'Eé“tvernces and the avoidance of ambiguous pronominal references.

:*F‘_-.._
—

— = 8000 word' audio description for a 2-hour film may take 60 person hours, with
=~ — many viewings and more than one describer: however a 30 minute soap opera
(full of dialogue and familiar scenes and characters) may take only 90 minutes
to describe.

=>1In: effect the part of the story told by the
moving image is retold in words.
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AlIOYDEsCriptions production

—

NEIRIEllyASErpLedi before It 1S recorded - "written| to be spoken' and
iricliclas I‘IE e codes to indicate when each utterance is to be
JJ.)O}/\—'H ‘ 3

P —
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DESCHIIE 15 ensure audio description interacts with existing dialogue
clileh 50| nd effiects

£ b

- f_ ev-are constrained by the time available for description

o They have to be careful to strike the right balance between
frustrating the audience with insufficient information, and
patronizing them by spelling out obvious inferences — just enough
information to follow the story?
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37000 IWOraS off auaio descrption scripts from three
r)rorlucgg off audio  description in the UK: ITFC, Royal
J\Jrjrjon«}Lg of the Blind (RNIB) and the BBC Audio
J%(_fri on Unit

aJorlty of the corpus is audio description of feature
— 57 films in the 9 categories

e The remainder of the corpus consists of audio
description for television programmes including
documentaries, drama series and soap operas



AUEBYDEescriptions Results”

Iisiially highocclrrence of open-class words
in) Enle ':p,.lOO
Unlme 1y freguent, or ‘weird’, words...
= ___rrmg te material processes
" ; geIatlng to characters’ emotions
— relatlng to temporal information

e Some seem to be part of local grammar
fragments, e.g. /ook, turns, smiles, door, room
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sUIUSUally“ freguent: s
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Va3 rJ"" 'ring to erial processes

7599 or {ammonly OCCUrring verbs refer to
mrjcsr all processes, for example:

— i) n 5/t open, go, walk
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gOntSUally“ freguent: s

s p—— —

1) J]C:J'i‘of of characters” emotions
Aclveres nX/ousl v, happily, nervously,
r/w,Jf =e/y, sadly

N BURS: - hope, shock, relief. satisfaction
— v Ac _-]ECTIVES worried, terrified, proud, nervous
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InsJ]catc e empora In ormatlon

INBRNIIS! *Jmlvj" Was based on 70,856 words of audio description scripts for 12 movies

2005 e ccurrences of aspectual verbs: stop, start, begin
zlniel e

850! oceurrences of as in temporal sense (often suggests
= aconnection between event 5) 37/ occurrences of while
—— (only conveys simultaneity)

~ e 49 occurrences of when / until locate start / end of

= events in relation to other events and states

~e 141 occurrences of again generally indicates a second
Instance of an event within a scene

e Some freguent adverbs may denote event duration, e.g.
still, slowly, quickly

:t | 3
_.___.—"
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URUSURlly  freguent w5

IMIGCators of temporal information

NERIiGenalys Siwas basedion: 70,856 words of audio description scripts for 12 movies

IWsreceurrences of then — redundant for ordering of
2VENLS, Ut seems to suggest completion of first event
gnEisometimes the meeting of events

& & 40 occurrences of now— adds no temporal information
= but'seems to indicate a contrast between two events

—

e giter / before are relatively infrequent and add nothing
~ to text order

e [imes of day like night, morning, evening, dusk, dawn
are sometimes also used to introduce scenes; afso, later
(32 occurrences). Months, seasons, festival days and
specific years were infrequent.
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PIIECBEES aNd TEXL OraEr
Aspect:
nt proliferates (even for events that are in future)

uous used ‘interchangeably” with simple present

-casmnal present perfect (when only end state of event is depicted, or
|dent|fy unnamed characters)

n-finite: verbs with subordinate clauses indicate inclusion of event
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= {nherent aspect of events (lexical aspect), e.g. punctual/durative,
~ telic/atelic (Comrie 1976); entailment relations for verbs, e.g. co-
- extensive, proper inclusion, backward presupposition, (FeIIbaum 1998)

'.‘

\ |

e Time of day / historical period conveyed by costumes, props and
lighting — all referred to in audio description
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J“JCJ Ons

— fof mon phrases: ‘look* at’, ‘turn* to’,
Jrru at’ ‘open/close door”, ‘enter/leave room’

Iocal grammar fragments

"‘Méﬁbé the high frequency of these phrases indicates
~ _important elements in filmic narratives?



'! 4 head
his arm

*
]
*

* Frequent

==x>> Specific Entity
=MOT=> Any word
*** Highly Frequent

=x=> |Inflectional Class
<E> Empty set
**Very Frequent

MNE Mumber

across o
the
5
for
around 'hf&r
i
the
in
uneasily
and™ away
his eyes !
FOO
turns
stops ' the
up back - her
down at his
into
{Name }***
\<Mormal\=* her*
MNB:NE:NBE he** him®
e Looks fat™ his*
the*
a
it
them
man* and /
postman up” as
stranger _t_ 7 her
a hii
worman after u:gl
from
in
into
on
out
then* over
who round
through
Key towards
to
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INIBRED CROSS TRU K. DAY. A young CANADIAN NURSE, HANA, sits in a
iicraitlifeifpatients. Hana pays special care to the PATIENT lying in the stretcher
~1IorJJJ1rJ~ ner"ﬂ thisiis the PILOT - now known as THE ENGLISH PATIENT. A web
PISTEiS gov~=r- Patient's face and body. They have the quality of a livid tattoo,
frizicjariizl ngTeen -black. The hair has largely gone and the effect is curious,
IflJJQJﬂ(J:_LF S features, the strong nose, the eyes liquid. It's a warrior's face. But he

IESAIOND] ' S|cal strength. He coughs violently as the trucks shudders along the
reuc

_|-

8. F _:iTALIAN HILL ROAD. DAY. A JEEP pulls out of the line and approaches the
— ’R‘ed Cross truck containing Hana and the Patient. The horn blows and Hana looks
= _: out toisee it contains her best friend, JAN. TWO YOUNG SOLDIERS sit up front,

- one driving, both grinning. Jan signals for Hana's attention.

- JAN There's meant to be lace in the next village - the boys are taking me.
HANA I'm not sewing anything else.
JAN (mischievously) You don't have any money, do you? Just in case there's silk.
HANA Nao!
JAN Hana, | know you do!
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1,95 OO(E words for' /1 films.

RO 554 -tlmes longer than audio: description,
FEIUCT ‘more detail, but a similar-looking
Irmr age (except dialogue, and some cues like
= -.—: i' 'and EXTY)
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~— men, open, John, S|de, pulls, smlles, stares, goes, Iook,
~_round, puts, steps, front, watches, water, opens, table,
-~ black, window, runs, stops, woman, bed

~ -Common out, looks, door, room, man, look, head, turns, 12
to both hand, eyes, face, car



Plot Su; maryh J“‘"

SEGIRINGHR tHE 19305 "The EnglishrPatient™ tells

MIERSLONY off Count AImasy Who is a Hungarian

EpN aker employed by the Royal Geographical

SOCIE sty to chart the vast expanses of the Sahara

= DE 25ert along with several other prominent

— explorers. As World War II unfolds, Almasy

""'* enters iInto a world of love, betrayal and politics
~ that is later revealed in a series of flashbacks

while Almasy is on his death bed after being

horribly burned in a plane crash.




Plot St auy&:pu

-“JO—a’v‘V‘o for 114 films

Off) r)«-]'- diwith audio description and
Iee play, the plot summaries seem to
fs ~to' ‘higher-level” events

: i e —i.e. different frequent verbs...
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SRt Verbs -

—— #—-‘
scription: 56 films, 350,000 words, 41 OCW/100

open, walk, run, step, hold, close, go, wear, fall, lift,
ead, get, give, cross, join,

4

make, jump

be

watch, see

smile, stare, look, glance, nod

do, get, find, take, kill, help, go, become, die, give,
come, escape, make, murder, try, turn, change, follow,
lose, need, run

be, have

tell

love, want, know, plan, decide, seem
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ANItmbEr of idiosyncratic lexicogrammatical
features’ the three corpora suggest .SPs

—=a

Bie ‘functlonal’ explanations

- narratlve structures (more tanglble via language
than moving images?)



i
ACINOY Edggm@fs —

———— S ——

J Tomadaki: anaIyS|s of audio
Gn and plot summaries

ydrew Vassiliou: analysis of audio
cnptlon and screenplays



